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or has been forced to calculate the response of an
audience at any sort of entertainment in which men
and women are equally concerned. The personality
and beauty of a leading aftress are certain to beget in
the male half of the audience a concern for her which
is partially direfted at the chara&er whom she repre-
sents and partially at her as a popular favourite. This
duality of personality is shown with admirable clarity
by the more unsophisticated members of a cinema
audience who, when describing the plot of a film,
very frequently speak of the heroine by her own name
rather than that of the character whom she represented.
This personal interest is almost equally Strong, although
less readily confessed, among the members of the
audience at a play. From the time of Pepys the
personal attractions of an a&ress have always rivalled
those of the character she played, often with disastrous
results to the latter.
This tendency on the part of modern audiences to
concern themselves with actresses as people as well
as characters in a play accounts to a very large extent
for the changed attitude toward obscenity on the Stage,
and another important faftor in the matter is the change
in the social and moral outlook of the audience itself.
Before the Restoration the audience at the playhouse
consisted chiefly of two elements: the first of these was
the groundlings who were pleased accordingly as the
play gratified their simple desire for violent a&ion,
broad comedy, flaming words, or patriotic drum-
beating; the second was the gentlefolk who judged the
play by classical Standards if they were scholars, or by